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Concepts are very important elements in all kinds of
visual arts. In the history of arts concepts have been
varied in all kind of arts and deferent schools.

In modern arts concept took new approaches.

At this exhibition A b gallery gather deferent artisbs
works under the name of (between two cultures)
every Artist work of his own experience and thoughts.
Passed on artist own concept.

| wish you very pleasant time with the exhibition.

Head of Visual Arts Section.
Abdulla Desmal al-kuwari
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Introduction
Between two Cultures

The Qatar Art Centre in co-operation with Oryx Foundation and AB Gallery realizes a unique
project, which unites artistic positions from the Islamic world with the western world and let
them enter into an intercultural dialogue.

Sometimes respective cultural background of the artist, reflection of social transformation;
and influence of the particular life situation are immediately presented in the works of the
artist as shown by Iranian artist Sadegh Tirafkan. By using traditional technique of carpet
knotting and digital photography, Sadegh Tirafkan has created a modern formal language,
which intertwines the ambivalent identity of his home country Iran with modernity and tradition.

In other instances, the cultural influence is rather more subtle, as in the mystical portraits by
the Iraqgi artist Halim al Karim. The enigmatic works of the series Hidden Love and Hidden
Goddess originate from his interest in the spiritual tradition of the Islam.

Almost detached from any worldly influence, the plastic studies of Rolf Bergmeier seem to be
relicts of a different, distant place and do not give any clues as to the artist's German origins.
The works addresses some fundamental questions, in this case the perceived variability of
the reality.

The technical analogy of the artists Mahmud Iman (Iraq) and Trudy Ouboter (Switzerland)
is surprisingly similar even though their respective hometowns are several thousands of
kilometres apart. Both have achieved analogous effect by using an expressive painting style
with powerful, spontaneous brushwork and paste-like application of paint.

A conscious affinity with the foreign culture is apparent in the works of the Swiss Bruno Miller-
Meyer and the Egyptian Ahmed Badry. Fascinated by the variety of the landscapes, the history
and the impressive oriental architecture, Bruno Miiller-Meyer sets down his impressions in
the ¥1 paintings of the series ,From Lucerne to Mecca". Ahmed Badry noticed the dedication
of the Swiss in detail, who design even the most insignificant surfaces in the public space. He
transforms the designs into gigantic proportions to allow a new way of experiencing those
previously inconspicuous patterns.

The exhibition invites one to view things from a different perspective. It allows the artists from
the both worlds to connect in new ways, blurring the boundaries between the occident and
the Islamic world.

Anna Fech
AB Gallery
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Bus Series 01
2011

acrylic on canvas
166 x 133 cm

Ahmed Badry - Egypt

Ahmed Badry (b.1979, Cairo) graduated in 2003 from the Helwan
University, Faculty of Art Education, Cairo. He lives and works in Cairo
and Zurich (Switzerland).

Badryss artist practice focuses on his interest in the collective visual
memory. Departing from his own memory, he looks for signs and
pictures in private and public spaces that are part of the day to day life
and are by no means perceived as creative, cultural elements. He is
interested in what a bus ticket or a traffic sign looks like, or the logo of
Egypt>s most popular tea brand etc. His subjects are often very small
but omnipresent in local everyday routines and are at the same time of
great functional importance. What he attempts to do through his work
is to transform, say the cheapest bus ticket of Cairo, into a large-scale
painting that allows this common-place item to take on a new
importance and weight. He does not only blow up the size of these
things, but also sometimes multiplies pictures to give them a new
essence.

By using pictorial everyday signs to construct a personal

pictorial language he highlights their function and influence on our lives.

During the last three years Badry has attended several Art Residencies
including six months at the Cité des Arts in Paris; three months at the
Swiss Art Residency of Canton St.Gallen in Rome and two months at
the Delfina Foundation in London. These periods abroad had a great
impact on his work.

Badry>s solo exhibitions include in 2009 <Made in China> with
Anastasia Katsidis, Kasko-Basel, Switzerland and in 2007

<Al Qahira>, Cairo Atelier, Cairo. He has participated in recent group
exhibitions such as <\Why Not?>, Palace of Arts, Cairo (2010); an
exhibition at Darat al Funun, curated by Wael Shawky, Jordan and <The
20th Youth Salon>, Palace of Arts, Cairo (2009); and in <basic motion> at
The Townhouse Gallery, Cairo, the 19th Youth Salon, Cairo and <100mm>
at Artspace Artellewa all in 2009.
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Bus Series 03 Bus Series 02

2011 2011
acrylic on canvas acrylic on canvas
166 x 133 cm 166 x 133 cm



Bruno Miiller-Meyer -

A series of pictures that are not meant to be travel documentation
Naturally one would like to regard Bruno Miiller-Meyer's latest work
“From Lucerne to Mecca” as documentation of a long and enjoyable trip
to the Orient. One looks for recognisable features and soon finds them
in the grandiose landscapes of the Middle East - in the sacred
monuments of history, of course, and in the more recent monument to
global self-overestimation, the “Burj Khalifa”. This 828-metre high
building was supposed to be called Burj Dubai but had to be re-named
after Khalifa, the ruler of one of the neighbouring states, after he came
to the rescue of the struggling financial centre to save it from collapse.
Just like on a real trip, it is the contrast between the old and new that
are so striking.

However, by the final image at the latest, the series of pictures suddenly
raise questions for which documentation has only one possible answer.
It is the question: “where were you, and what is it like there?” This
causes confusion. How could a Swiss landscape and portrait painter
have gained access to what for Muslims is the holiest of holy places
in order to document the heaving throngs of pilgrims? Is he perhaps a
charlatan, someone who is having us on? What is he trying to do with us
viewers, who up till now have been enjoying the pictorial trip almost as
if it were a special kind of slide show? Looking back, one asks oneself
why on earth should there be the need to take pictures of power

pylons shortly before Mecca? And there’'s suddenly a question mark
over the satellite dishes in Damascus, too. What do the people in the
grey houses see, what are the antennae pointed towards? To us
perhaps, trailblazers and representatives of Western culture, who so
love visiting the Orient only to discover how backward the people there
are? Seen in this light, the pictures are more like snap shots.

They capture moods, atmospheres that confuse us.

Mecca as a travel destination could well be interpreted as a provoca-
tion at a time when Islam is understood as a threat to the Western world.
But equally well, Mecca as the travel destination of a non-Muslim could
be seen by Muslims as highly Werner van Gent, Aqaba, October 2010
presumptuous, indeed offensive. Against this background, Bruno
Miiller-Meyer documents his journey to Mecca as something very real,
namely the tension between the Orient and Occident. He opens our
eyes with his soft yet distant shades of colour so that we feel the
tension - tension that can be just as confusing as fascinating.
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Work Series "From Lucerne to
Mecca’, 36

works each 33x46 cm

2010

oil on canvas



Hidden Goddess 09

2009

Lambda print covered with black silk
148 x 106 cm

3/5

Halim Al Karim -

Iraqi artist Halim Al Karim was born in 1963 in Nafjat, Iraq.

A graduate of Baghdad Academy of Fine Arts and Gerrit Reitveld
Academy in Amsterdam, he lives and works in Dubai and

Colorado / U.S.A.

Inspired by the principles of mysticism, Halim Al Karim’s works have
an undeniable spiritual aspect to them. In sculpture and in paint, and
in the manner of the Sufis, Al Karim is absorbed with uniting the hidden
and revealed, light and darkness, and the material and ephemeral.
Halim Al Karims interest in this dialectic essentially stems from his
experience of conflict in Iraq and of teetering between life and death.
As has been relayed, between 1989 and 1991, Halim Al Karim hid in

a hole in the ground that was covered by a dome of rocks with only a
few cracks to let in light and air. Al Karim survived three years in the
hole by virtue of the kindness of a Bedouin lady from whom he learned
about gypsy culture, magic, and spirituality. Halim Al Karim says of
this revelatory time, ( Through holes in the dome, | could watch the
whole galaxy ).

Halim Al Karim’s period in hiding, in addition to his having lost four
brothers and a sister to violence and his witnessing of the fragility of
life in Iraq today, led him to turn away from the brutality of reality and
take refuge in the shelter of the realm of thoughts and dreams. A firm
believer that self-discovery occurs through suffering, Halim Al Karim»s
anguish led him to set out on a journey towards an elevated under-
standing of his own being. From this metaphysical search, Al Karim
developed a comprehension of his self and of the contemporary world
that is very much based on the traditions, philosophies, and symbols of
his ancient ancestors and in particular the Sumerians, a comprehen-
sion that clearly manifests itself in his work. The seemingly conflicting
influences emerge in the play with sharpness and fuzziness which are
interwoven in Halim Al Karims works. Dialectically uncertainty copes
with clear-sightedness, individuality is confronted with generality and
reconciliation finds itself next to accusation. In spite of alienation
opposites regain a common level where time and place of the subject
lose their relevance.

In his work Halim Al Karim deals with the changing mentality of

urban society. He describes himself as a unity with his camera with
which he forms a truth-seeking device reconciled by the mechanisms
of betrayal. The search is carried by quotes of the mystic tradition,
politics and Western society. In spite of being visible, the recipient
fails to receive answers which are served on a silver platter.

The observer is seeking for an answer but we ourselves must find it.
Halim Al Kalim has exhibited his works internationally in the
Netherlands, U.A.E., Lebanon, Jordan, U.S.A. and France. His work was
awarded the jury prize in the International Cairo Biennale of Egypt and
ins in numerous museum collections around the world.
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Hidden Goddess 08 Hidden Goddess 05 Hidden Love 06 Hidden Love 02

2009 2009 2009 2009
Lambda print covered with black silk Lambda print covered with black silk Lambda print on aluminium Lambda print on aluminium
148 x 106 cm 148 x 106 cm 140 x 100 cm 140 x 100 cm
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From "Mural Paintings” series
2010

acrylic on canvas

50 x 50 cm

Iman Mahmud - Iraq

»,My Mural Paintings are expressions of permanent change, like a piece
of wall which tells history and is object to constant renewal. When |
touch the wall, | feel magically connected to the experiences of the past
and the people who left their traces on the wall.

Old walls are expressions of becoming and vanishing, of death and re-
incarnation, of destruction and reconstruction, of war and peace. When
the wall is repainted again and again, it turns layer by layer into a docu-
ment of the past. In a weathered wall, all the layers reappear and reveal
their history.

In the beginning of the nineties in Bagdad, | was fascinated by the in-
scriptions of the walls. The idea was born to use characters in my art
works. For my collages | use acrylic paint, water colours and pencil on
paper or cardboard, sometimes even structured with plaster.

In my paintings | use Arabic characters with black and gray color on
white paper. The texts are mere compositions of word fragments with
sometimes symbolic or mystical meaning” (Iman Mahmud)

Born in 1956 in Baghdad (Iraq). School for art and graphics in Baghdad.
Study of fine arts at the Academy of Arts in Baghdad. She is a Member
of the association of artists (BBK), Munich. In Germany since 1998. Ex-
hibits in Iraq, Germany, France, Cyprus, Jordan, England, USA, Russia.
Acquisition of paintings by the British Museum. Symposia in Germany,
Hungary, France and Czech Republic.
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From "Mural Paintings” series From "Mural Paintings” series
2010 2010

acrylic on canvas acrylic on canvas
50 x 50 cm 50 x 50 cm
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From "Mural Paintings” series From “Mural Paintings” series
2010 2010
acrylic on canvas acrylic on canvas

50 x 50 cm 50 x 50 cm



Number 48
2006

oil on wood
70x 70 cm

Number 71
2008

oil on wood
t=8,048cm

Rolf Bergmeier / Germany

In the series "Oil on Wood,” Rolf Bergmeier requires an unconvential
formal language in his plastics. Like the skeleton of an imagined
sculpture, rough and irregular fibers wind netlike around a hollow
space. It looks to be made of bronze, but upon closer inspection they
turn out to be branches.

Rolf Bergmeier collects carelessly discarded cut lumber, paints it with
black oil colours, cuts it and forms it to the web-like structure
constructs. As basic shape for the first plastic of the series he chose
‘Black Square” from Malewitsch and called it "Oil on Wood,” referring to
the painting technique of the late Middle Ages.

Bergmeier's works have to be experienced from all different sides and
perspectives. When the eye follows the curved shapes of this web of
branches, the opposite and adjacent sides shift one over another.
Instinctively the viewer falls into the of the artist so-called “dialogue
contemplation”; the longer the viewer devotes himself looking at the
work the more accessible it becomes.

Due to the organic structure oft the netlike strutted walls, the inner room
gets a special dynamic and a specific appearance. It transforms into
a kind of energy field, continually reorienting the perspective of the
viewer. In this particular way Bergmeier shows that reality is variable
and temporary, like the changing perspectives of the viewer. The empty
room becomes a metaphor of the concept of reality: the individual
access to the undefined emptiness causes the potential present of a
‘reality” far away from the reality of everyday life.

In 2004 Bergmeier received the Krassner-Pollock scholarship in New
York followed by the scholarship of Shenzhen Fine Art Institus in
Shanghai 2008 and the scholarship of the Cultural Society of the
Canton Schwyz. He took part in artist in residence projects in
Switzerland, Japan and China.
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Human Tapestry 08
2009 - 2010
photograph collage and hand-knitted

carpet
150 x 200 cm
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Sadegh Tirafkan - Iran

Born in Iraq in 1965 to Iranian parents, Sadegh Tirafkan trained as pho-
tographer at the University of Fine Arts in Tehran. His work focusses on
themes of Iranian traditions and religious rituals. He uses his knowl-
edge of culture to explore his Persian identity. Since the late 1980s, he
has participated in numerous solo exhibitions and group shows around
the globe and his works are part of permanent collections of sever-
al museums worldwide, for example the British Museum and the L.A.
County Museum.

In his most recent series "Human Tapestry” Tirafkan has risen to com-
memorate the traditional art and unknown artisans of his homeland to
tie traditional beliefs and ancient patterns to the modern people and
contemporary aesthetics. In this series, he clearly detaches himself
from photography and the audience is no longer limited to the two-di-
mensional confines of the photographs because some other patterns
have been woven for them.

“From 2006 | have been focussing on population and its unbalanced
distribution around the world within my works. | don't only look at the
topic from a political aspect but also and most importantly from an art-
ist's eye - an eye which originates from a thousand year old culture, rich
with history and civilization.

| have been trying to combine current events with layered and hidden
historical art, using new technology in order to ease communication
between people living in today’'s world and my work.

In my project, | have focussed and emphasized the population issue as
it is faced in today’s Iran. | am also considering humankind’'s behaviour
in different situations. My goal is to demonstrate that all people regard-
less of gender, culture and religion are indeed looking for inner peace
and sanctity.

The carpet is emblematic of Persian culture. It is a symbol of culture,
seasonality, richness, diversity and continuity - in time and in history.
As such | have been obsessed by the parallelism and marriage between
this symbolic, intricately loomed object and the people to which it be-
longs.”

(Sadegh Tirafkan)
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From *Flowers” series
2009

oil on canvas

120 x 60 cm

Trudy Ouboter - Switzerland

Trudy Ouboter has attended the International Summer Academy of Fine
Arts Salzburg 21 times so far, having taken classes there every year
since 1983. Artists such as the Zhou Brothers, Gotthard Graubner, Per
Kirkeby, Corneille, Rudolf Hradil, Jim Dine and many others have been
teaching at the Summer Academy during that time. However, examin-
ing the work of Trudy Ouboter, there seems to be little influence of the
artists she has studied with on her own way of working. Instead, motifs
develop unspectacularly, evolving from a dialogue of action, reaction
and reflection. In all these years, she has continually been gaining ex-
perience with colours, areas and lines, with density and transparency,
with depth and surfaces. She has thus access to virtually inexhaustible
pictorial resources.

Trudy Ouboter does not work in series or cycles. Each work stands on
its own. Still, thematic groups sharing a common structure or range of
colours can be identified. Also, the eye of the viewer is guided to an al-
ways-present centre of events. The linear structures, which sometimes
appear to be force lines or life lines, approximate the figurative without
ever completely representing a figure or an object.

With respect to colours, the artist mostly works within a spectrum of two
to three primary colours. Newer works are dominated by either a range
of black/red or blue/green including some yellow. By thoroughly enjoy-
ing Trudy Ouboter's works, one enters the adventure of her painting
which is both timeless and reflecting the immediate occurrence of the
present. Trudy Ouboter is a quiet personage who has a brilliant way of
rendering her experiences into her artistic work.
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From “Flowers” series

oil on canvas
60 x 120 cm

From “Flowers” series
2008

oil on canvas

120 x 100 cm
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